
 

 

The magic of Williams in the piano of Simone Pedroni  
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Reportage concert at Spazio Teatro 89 in Milan - October 12, 2014 

It 'was an unexpected and wonderful surprise that the organizers of Space 89 Theatre of Milan made 
for the inauguration of the new musical season. The protagonist of the inaugural concert was the 
pianist Simone Pedroni, who paged a new and surprising program entitled "Discovering America," 
with selected works taken from the soundtracks of John Williams, three pages of Nino Rota’s films 
and two pieces of American composer Louis M. Gottschalk. 

To make the lion's share were the Williams works: three long suites drawn respectively from the 
scores for Lincoln (2012, Steven Spielberg), the saga of Harry Potter (2001-2004) and the recent 
The Book Thief - Story of a thief of books (2013). Using both the piano reductions prepared by the 
composer himself and his own personal transcriptions (but always with deep respect towards the 
original versions), Pedroni led the audience in a fascinating and even moving portrait "intimate" of 
the famous American composer is given as rarely listen.  The symphonic writing of Williams is thus 
transformed into a precious chamber gem, but without losing any of its great evocative power and 
emotional. The Suites of Lincoln, which opened the program, was a masterful example: touch and 
thoughtful participant in Pedroni has illuminated the writing with a reading that emphasized above 
all the simplicity of the score written for the film by Steven Spielberg, avoiding any kind of 
virtuosity for its own sake (even in the folk page "Getting Out the Vote"), but rather echoing the 
passion with shades of color and harmonics. The main themes of this last score of Williams have 
emerged even more singable and spiritual.  

The next piano suite dedicated to a selection from the soundtracks of Harry Potter has instead 
emphasized the great technical mastery and the extraordinary skill of the virtuoso pianist from 
Novara. In the beautiful transcription of the famous "Hedwig's Theme" the hands of Pedroni run 



with daring speed on the keyboard by blowing up the color palette of the composition. Alternating 
pages more lyrical ("A Window to the Past", "Fluffy's Harp") to a real tour de force ("Aunt Marge's 
Waltz" and especially "Buckbeak's Flight"), Pedroni can almost make playing the piano like a big 
orchestra, not at all intimidated by the complexity and thoroughness that characterize these scores. 
Even in this case, the transcriptions reveal very well cared for the extraordinary craftsmanship of 
the music of Williams.  

The Suite comes from The Book Thief was probably the most emotionally engaging, where Pedroni 
has once again highlighted the side thoughtfully and perhaps more profound by the American 
composer. The touch of the pianist becomes even more mild and composed - with the exception of 
brief playful "The Snow Fight", a Scherzo of great virtuosity - giving up any landscaping and 
restoring the tone of melancholic yet hopeful and loving compassion that oozes from score, as 
evidenced by the final two selections of the Suite ("The Visitor at Himmel Street" and "Finale"), 
beautifully performed by Pedroni.  

As noted in the introduction of the pianist to the performance of this Suite, the music of Williams, 
as well as being perfect handcrafted and always clear, it has a deeply spiritual quality that can get in 
touch with the boyish side of the listener.  

The program continued with three concert transcriptions of famous themes composed by Nino Rota: 
The Godfather, Romeo & Juliet and Eight and a half. Even here, Pedroni has used both the 
reductions of the composer (though transcribed by ear by himself, because as he told there are no 
official publications prepared by Rota) that his personal transcription of the Love Theme from 
Romeo & Juliet. As in the case of Williams, here we have a composer tout-court that never made 
any distinction between assignments for cinema and "art music". Pedroni proves his great ease even 
in the repertoire of Rota, giving a performance of large transport and full of colors, presenting the 
three world-famous pages as a single Suite.  

Finally, at the end of the program, Pedroni has introduced two pieces composed by American 
composer Louis Moreau Gottschalk of Creole origin, best known as a virtuoso pianist of the late 
nineteenth century: "The Dying Poet" and "Paraphrase de concert on the National Airs." The first is 
a slow Chopin-like Meditation, fascinating and unexpected operatic, while the latter is almost an 
example of a musical collage avant la lettre (almost a forerunner of Charles Ives), where we find 
some traditional American airs ("Yankee Doodle," "Hail Columbia" and "Star-Spangled Banner") 
reworked, overlapping and even transformed in a remarkable game of virtuoso interlocking, 
returned with skill and good humor by Pedroni.  

The large crowd that packed the hall has demonstrated to appreciate the art and talent of this 
brilliant pianist. We too were impressed and fascinated by his talent and his skill, as well as the 
obvious excitement and enthusiasm that his way of playing is able to convey, as well as the passion 
in respect of a repertoire that deserves to be performed much more often .  
 


